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PaGouast mporpamMma KaHIUIATCKOTO 9JK3aMeHAa 10  JAWCHHUIUIMHE  (MOIYJIO)
«HOCTpaHHBIN SI3BIK» COCTaBJICHAa B cOOTBeTCTBHH ¢ DenepanbHBIMU TOCYAaPCTBEHHBIMU
TpeOOBAHUSMU K CTPYKTYpE IMPOTPaMM MOATOTOBKH HAYYHBIX M HAYYHO-TIEIarOTHIECKUX KaJ[POB
B AaCIUPAHType, YCIOBHUSM HUX peaTH3allH, CPOKAM OCBOCHHUS JITHX MNPOrpaMM C YYETOM
pa3nudHbIX ¢GopM OO0y4deHHs, 00pa30BATEIBHBIX TEXHOJIIOTUA M OCOOCHHOCTEH OTIENIbHBIX
KaTeropuil acnupaHTOB, YTBEP)KICHHBIMU IPUKAa30M MUHHCTEpPCTBA HAYKH U BBICHIETO
obpazoBanus Poccuiickoit @eaepanmu ot 20 okTsaops 2021 r. Ne 951.

Pa3zpaboTunk mporpaMmsi:

KaHIuIaT GUIOJOTHYECKUX HAayK, TOUEeHT MHcTuTyTa
/ MHOCTPAHHBIX S3bIKOB U peruoHoBeieHns X.P.Mepemkosa

(TTOATIHCH) (bamuust, THUITMATIBI, YU€HAs CTETICHb, 3BaHUE U
JTIOJKHOCTD )

[Iporpamma obcyxaeHa u ogoOpeHa Ha 3aceqannu HCTUTyTa HHOCTpaHHBIX
s136IKOB 1 peruoHoBeaeHns 28.04.2026 r. (mpoTokon Ne 4).

[Tporpamma oobpena Y4eOHO-METOAMUECKUM COBETOM UCTOPHUYECKOTO
dakynbpTeta 30.04.2026 r. (mpoTtokoi Ne 8).



1. TpeGoBaHMs K YPOBHIO NOAT0OTOBKHM ACHHPAHTA, CIAI0MIET0 KAaHANAATCKIH IK3aMeH
no aucuunanue « MHOCTPaAHHBIH A3BIK.

AcnupanTshl, caronie KaHauJaTCKui 3k3aMeH M0 JaHHON AUCUUIUIMHE, JOJKHBIL:
BJIA/JETh

e opdorpaduuecko, opHoINTUIECKOH, JTEKCHUIESCKONU, TPAMMAaTUUECKOW U CTHIIMCTUYECKON
HOpPMaMHU M3y4yaeMoOro s3blka B IIpeJesax MPOTrpaMMHBIX TpPeOOBaHUN U MPaBUIBHO
HCIIOJIb30BaTh UX BO BCEX BHJIAX PEUEBOM KOMMYHHUKAIMM, B HAy4yHOU cdepe B Gopme
YCTHOTO ¥ MUCbMEHHOT'O OOIICHHUS.

® TIOJIFOTOBJICHHOM, a TaKKe HEMOATrOTOBIEHHOW MOHOJIOTMYECKON peublo, YMETh JAeNaTh
pe3toMe, COOOIIeHMs, [IOKJIaJ Ha MHOCTPAHHOM S3bIKE; JMAJIOTMYECKON peubio B
CUTyallMsiX HAy4YHOro, Mpo(ecCHOHATIBHOTO U OBITOBOrO OOIIEHUS B Mpesenax
M3YYEHHOTO SI3BIKOBOTO MarepHalia U B COOTBETCTBHHM C HM30paHHON CHEIUAIBHOCTBIO.
(eosopenue)

® YMEHHUSMHU NMHUCHhMa B MpeAeNiaX U3y4yeHHOTO SI3bIKOBOIO MaTepHalia, B YACTHOCTH YMETh
COCTaBUTh IUIAH (KOHCIEKT) MPOYUTAHHOTO, U3JIOKHUTH COJIEp:KaHWE MPOYUTAHHOTO B
dopMe pesrome; HamucaThb COOOIIEHHME WJIM JOKIaJ 10 TeMaM IPOBOAMMOIO
uccienoBanus (nucemo).

yMeTb

® TIOHMMAaTh Ha CIyX OPUTHHAIBHYIO MOHOJOTHYECKYI0 M JHAIIOTUYECKYIO pedb II0
CHEIMAIbHOCTH, ONUpasiCh HAa U3YYEHHBIM  s3BIKOBOM  Marepual, (HOHOBBIE
CTpaHOBeAUECKUEe U TpodecCHOHATbHbIC 3HAHMSI, HABBIKH S3bIKOBOM M KOHTEKCTYalbHOU
JOTAJIKH.

® YNUTaTh, MOHMUMATh M UCIOIB30BaTh B CBOCH HAYyYHOW pabOTe OpPUTHHAIBHYIO HAYYHYIO
JIUTEepaTypy MO CHEeNHaTbHOCTH, OMUPASCh HA U3yUYEHHBIN SA3BIKOBOI MaTepual, ()OHOBBIE
CTpaHOBeAUeCKHEe ¥  Tpo(ecCHOHaNbHBIE 3HAHUS W  HABBIKM  SI3BIKOBOM |
KOHTEKCTYaJbHON JOTraJku. ACHUpaHT JAODKEH OBJAJeTh BCEMU BHJIAMH YTEHUS
(u3yyaroiiee, 03HAKOMUTEIBHOE, TIOUCKOBOE U MPOCMOTPOBOE) (umeHue)

K xoHIly o00y4eHus, MNOpeIyCMOTPEHHOTO JAaHHOM MPOrpaMMOM, JIEKCHUECKUI 3amac
acriipaHTa (PKCTEpH) IOJDKEH cocTaBUTh He MeHee 5500 nekcHuecKuxX €IUHUII C y4EeTOM
BY30BCKOTO MHHHMMYMa M TOTEHIHMAIBLHOTO CcJoBaps, BKIo4as mnpumepHo 500 TepMuHOB
npoUINpYIOIIeN CeUalIbHOCTH.

2. Cojaep:kaHne KaHAMIATCKOIO0 IK3aMeHAa

10 AHIJIMIICKOMY SI3BIKY

Ha xanmmpmaTckoM »9K3aMeHE aclUpaHT JIODKEH IMPOJIEMOHCTPHUPOBATH  yMEHHUE
MOJIb30BaTHCS WHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM MPOGeCcCHOHATHHOTO OOIICHHS B HAYYHOH
chepe.

AcnupaHT JdobKeH BhaaeTh opdorpaduueckoii, opdo3NMUYECKOr, TEKCUYECKOH U
rpaMMaTHYECKON HOpMaMHU H3y4aeMOro s3bIKa W MPABUJIBHO HCIIOJIB30BAaTh MX BO BCEX BHUIAX
pedeBoil KOMMYHUKAIIMM, B HAy4YHOU cepe B popMe YCTHOTO U MTUCbMEHHOTO OOIIEHUSI.

Ha kanammatckom »5K3aMeHE acHUpaHT JODKEH MPOJAEMOHCTPUPOBATh BIAJACHUE
MOJATrOTOBJIICHHON MOHOJIOTUYECKON PEYbl0, a TaKKe HEMOJArOTOBJICHHONW MOHOJOTHYECKOW H



TUAIIOTHYECKON peYbl0 B CUTyallud O(DHUIMAIBLHOTO OOIIEHUS B TMpeaenax MPOrpaMMHBIX
TpeOOBaHUIA.

OrneHuBaeTCSI  CONEPKATEIBHOCTh,  aJICKBaTHAs  peaiau3alus KOMMYHHUKATHBHOTO
HAMEpPEeHHS, JIOTHYHOCTh, CBSI3HOCTh, CMBICIIOBasE M  CTPYKTypHas  3aBEPUICHHOCTb,
HOPMATHUBHOCTb BBICKA3bIBAHHMS.

AcnHpaHT JTO0JDKEH MPOJIEMOHCTPUPOBATh YMEHHE YUTATh OPUTHHAIBHYIO/ ayTCHTUIHYIO
JUTEPaTypy IO CIEMUAILHOCTH, ONHPAsCh HAa HW3YYEHHBIH S3BIKOBOM Marepuan, (OHOBBIC
CTpaHOBeIUECKHME M MPOo(EeCcCHOHAIbHBIC 3HAHWS, HABBIKH SI3BIKOBOM W KOHTEKCTyalbHOM
JIOTaJIKH.

O1eHHMBAIOTCSl HABBIKU M3YYaIOIIET0, a TAKXKe MOMCKOBOTO U MPOCMOTPOBOTO YTCHUs. B
IIEPBOM CITydae OIEHMBACTCS YMECHHE MaKCUMAIbHO TOYHO M aJIeKBaTHO M3BJIEKATh OCHOBHYIO
UHPOPMAIIHIO, COACPHKALIYIOCS B TEKCTE, MPOBOJUTH OOOONICHWE ¥ aHAIW3 OCHOBHBIX
MOJIOXKCHUW TPEIBSIBICHHOTO HAYYHOTO TEKCTa Ui IOCICAYIONIEro IepeBoja Ha S3bIK
00y4YeHHs, a TAKIKE COCTABIICHHS IMMCHbMEHHOTO PE3IOME Ha WHOCTPAHHOM si3bIKe. [IMChMEHHBIM
NIEPEBOJI HAyYHOI'O TEKCTa IO CIEHHUATBHOCTA OICHMBACTCS C YYETOM OOIICH aJleKBaTHOCTH
NEPEBOJIa, TO €CTh OTCYTCTBUSI CMBICIOBBIX MCKa)KEHHWI, COOTBETCTBUS HOPME U Y3YCy SI3bIKa
NIepEeBO/Ia, BKJIOYAs YIIOTPEOJICHUE TEPMUHOB.

Pesrome MMPOYHUTAHHOI'0 TCEKCTa OLCHUBACTCA C YUYCTOM oobema u IMPpaBUJIBHOCTHU
HU3BJICYCHHOM I/IH(bOpMaI_II/II/I, AACKBATHOCTHU pcCajlu3allud KOMMYHUKATHBHOTO HAMCPCHU,
KOPPCKTHOCTH O606L[I€HPII>'I 1 aHaJIu3a OCHOBHBIX HOHOH(CHHﬁ, COACPIKATCIbHOCTHU, TIOTMYHOCTH,
CMBICIOBOM U CTPYKTypHOI;'I 3aBCPHICHHOCTH, HOPMATUBHOCTHU TCKCTA.

HpI/I INOUCKOBOM U IIPOCMOTPOBOM YTCHHH OLICHUBACTCA YMCHUC B TCUCHUEC KOPOTKOI'O
BPEMCHH ONPCACINTb KpYr' pacCMATpHUBACMbIX B TCKCTC BOIIPOCOB U BBIABHUTH OCHOBHBLIC
IMMOJIOKCHUA aBTOpaA.

OL[GHI/IBaeTCSI 00BeM 1 MMPpaBUJIbBHOCTDb HU3BJICUYEHHOMN I/IH(I)OpMaI_[I/II/I.

3. CTpyKTypa KaHIMIATCKOI0 3K3aMeHa

Jlonyck K KaHAUAATCKOMY 3K3aMeHY

IInceMeHHBIN NIEPEBO, HAYYHOTO TEKCTA MO CHEUUAIBHOCTH C aHTJIUICKOr0 Ha PYCCKUI
oovemoM 15000 meuaTHbIx 3HaKoB. Hamucanue pedepara Ha poaHOM sA3bIKe, oObeMoM 12-15
CTpaHMIl, HA OCHOBAHUH BBIOPAHHBIX ACHUPAHTOM (COMCKATEIEeM) ayTeHTUYHBIX UCTOYHHUKOB Ha
MHOCTPAaHHOM sI3bIKe (KHHUTH, mocobusi, Internet, cOOpHMKHM cTaTei, Hay4yHbIE >XypHalbl —
o0vemom 75000 medaTHBIX 3HAKOB)

CrpykTypa pedepara:

- TUTYJIbHBIN JIUCT;

- aHHOTalMs K pedepary Ha aHIJIMHCKOM SI3BIKE;

- HETOCPEJICTBEHHO pedepaT Ha POJHOM sI3bIKE (C YKa3aHHEM CCBUIOK B TEKCTE Ha
HCIIOJIb3YEMbIE€ UCTOYHUKN);

- Oubnmorpad st Ha aHTJIMICKOM SI3BIKE.

CocraBieHue riaoccapusi Hay4HbIX TEPMHUHOB HAa OCHOBAHUHU MPOYUTAHHBIX HCTOUHUKOB
(500 emuHUIL, TPAHCKPHUTIIUS, TIEPEBOI).

Kanauaarckuii 3k3aMeH

1) N3yuaroiee ureHne OPUTMHAIBHOTO TEKCTA M0 y3KOU crienuanbHOCTH 00bemMoM 2500
-3000 mevatHBIX 3HAKOB (co cioBapem). Bpems moaroroBku 45-60 muH. DopMa MPOBEPKHU:
IIEPEBOJ OTPBIBKA HA PYCCKHUH S3bIK, KPATKUH IEPECKa3 HAa aHIVIMMCKOM SI3bIKE.
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2) IIpocMOTpoBOE UYTEHHE OPUTMHAIBHOTO TeKcTa Mo crneuunanbHoctd. O6bem 1000
MeyaTHbIX 3HaKoB. Bpemsa moarotoBku 2-3 MuH. DopMa mpoBepku: Mepeaada H3BJICUCHHOMN
UH(POPMALIUU Ha PYCCKOM SI3BIKE.

3) becena Ha MHOCTPAaHHOM S3BIKE IO BOMPOCAM, CBS3aHHBIM CO CHEIHMAIBHOCTBHIO H
Hay4YHOH paboToil actimpanTa:

e VYueba B acnupaHType
Moe Hay4yHOE ucClIeIOBaHUE
CoBpeMeHHOE COCTOSTHIE HAYKU B OOJIACTH UCCIICIOBAHUS
Hayunas pabota u noctmkenus kapeaps
Posib mHOCTpaHHOTO S3BIKA B pa0OTE HAJ| TUCCEpTaLUEiH
MexayHapoaHasi Hay4Has KOH(pepeHIus

WrtoroBelii KOHTpOJAb 1O AucuUIUIMHE «MHOCTpaHHBIM S3BIK» JJIsI  ACIIUPAHTOB
MPEAYCMOTPEH B COOTBETCTBHM C Y4€OHBIM IUIaHOM B (hopme sk3ameHna. [lo uroram ocBoeHus
JUCLUIUIMHBI OTBET aClIMPAHTA OLICHUBAETCS 110 CIEAYIOLIUM KPUTEPUSM:

1.U3yuaroiee YTeHHe OPUTHHAIBHOI0 TEKCTA M0 CHEUATBHOCTH:

«OTJINYHO» - QHAJIM3 HAyYHOI'0 TEKCTa IPOBEJEH YCIENIHO U CUCTEMaTU4YECKH, OCHOBHAS
uHpOpMalKs B TEKCTE MPEACTaBlIeHa TOYHO U a/IeKBaTHO, aBTOP BHIPAXKAET CBOE OTHOLIEHUE K
COJIEpKaHUIO;

«XOpOLIO» - aHaJIM3 HAyYHOIO TEKCTa MPOBEACH B IIEJIOM YCIEIIHO, HO HMEIOTCS
OTJeNbHBIC OIIMOKN, OCHOBHASI HH(POPMAIUS B TEKCTE IMOAMEHSETCS BTOPOCTENICHHOI;

«yIlOBJIETBOPUTEIBHO» - QHAJIU3 HAyYHOI'O TEKCTa MPOBEAEH B IEJIOM YCHEIIHO, HO He
CHCTeMaTH4YeCKH, HH(POpMaLUs NPECTaBIeHa He JOCTAaTOYHO aJIeKBATHO.

2. [IpocMOTpPOBOE YTEHHE OPUTHHAIBHOI0 TEKCTA M0 CHEeNHAIbHOCTH:

«OTJINYHO»- TEKCT IMepe/iaH B CxKaTol (hopMe aJieKBaTHO CO/AEPKAHUIO TEKCTA, OTPaHUYEH
MEHBIIUM 00EMOM, MOJIHOE U3JI0KEHUE OCHOBHOTO CO/IepKaHMsl (pparMeHTa TEKCTa;

«XOpOILIO»- TEKCT IMEpeaH CEMaHTHUECKHU aJeKBAaTHO, OTPAaHMUYEH MEHbBIIUM OO0BEMOM,
HO COZIEp>KaHHE NIEPEIAaHO HE JOCTATOYHO IOJIHO;

«yZOBJIETBOPUTEIILHO»- TEKCT MEPEAaH B C:KaTOM (hopMe C CYIIECTBEHHBIM HCKa)KEHUEM
CMBICTIA.

3. becena Ha HHOCTPAHHOM SI3bIKe

O06beM BbIcKa3bIBaHUS - 20 MpeaIoKeHu ;

OTBeThl Ha BOIPOCH 3k3aMeHaTopoB. [Ipu Oecene ¢ sk3ameHaTOpaMM Ha MHOCTPAHHOM
A3bIKE 110 BONPOCAM, CBSI3aHHBIM CO CIEHUAIBHOCTBIO M HayyHOW paboTOH acmupaHTa
(couckarens) OLIEHHMBAIOTCSA YMEHHS MOHOJIOTMYECKOM peun Ha YpPOBHE CaMOCTOSITENBHO
MOATOTOBJIEHHOTO M HEMOATOTOBIEHHOIO BBICKa3bIBaHUS [0 TEMaM CHELUUAIBHOCTH U IO
JUCCEPTAllMOHHON padoTe M yMEHUs TUAJIOTMYecKON peud, MO3BOJISIOIIMMU €My HMPUHHUMATh
y4dacTue B 00CYXJIEHHH BOIIPOCOB, CBSA3aHHBIX C €0 HAy4HOU paboTo U CrennanbHOCTHIO.

«OTJINYHO» - pedb IpaMOTHas U BbIpazuTenbHas. [IpaBMIIBHO MCHOIB3YIOTCS JIEKCHKO-
rpaMMaTU4ecKie KOHCTPYKIIMM, €CIIM JOMYCKAlOTCS OIIMOKH, TO TYT >X€ HCHPABISIOTCA
ropopsmuM. ChopMHUPOBAaHBI CUCTEMAaTHUYECKHE 3HAHUS CTHJIMCTUYECKHX OCOOEHHOCTEH
IpEeJCTaBICHUS PE3YIbTaTOB HAYYHOH JIeATEIHOCTH B YCTHOM (hopme;

«XOpOIIO» - MPH BbHICKA3bIBAHUM BCTPEUAIOTCS TIpaMMaTHdeckue omuoku. OObem
BBICKA3bIBAaHUSI COOTBETCTBYET TpeOOBaHHSAM WIM He cocraBiser Oonee uem 20-25
npeioxkeHnil. Borpockl roBopsmuii MOHMMaeT MOJHOCTHIO, HO OTBETHl MHOI/IA BBI3BIBAIOT
3arpynHenus. Hayunsiii ctuie Beiiepkas B 70-80% BbICKa3bIBaHUM;

«yIOBJIETBOPUTENILHO» - TMPHU BBICKA3bIBAHUU BCTPEYAIOTCSI IPaMMaTHYECKHE OIIUOKH,
MHOTI'/Ia O4YeHb cepbe3Hble. OO0BeM BbICKa3bIBaHUS cOCTaBIsieT He Oonee 2. Kak Bompockl, Tak u
OTBETHl BBI3BIBAIOT 3aTpyAHeHWe. HayuHblii cTuiab BbiepxkaH He Oonee vem B 30-40%
BBICKA3bIBaHUU.



OneHouHbIC CpeACTBA JUIsi WHBAJIMAOB M JIMII C OTPAHUYCHHBIMH BO3MOXKHOCTSMHU
3JI0POBBSI BEIOMPAIOTCS C YUETOM UX WHAWBUAYAIBHBIX MICUXO(QU3NIECKUX OCOOCHHOCTEH.

— Tpu HEOOXOJUMOCTH HWHBAIHMIAM U JIMIAM C OTrPAaHUYCHHBIMH BO3MOKHOCTSIMH
3JI0POBBSI ITPEOCTABIISICTCS TOTIOJIHUTEILHOE BPEMSI JIJIS IIOATOTOBKU OTBETA HA YK3aMECHE;

— IIPU MPOBEICHUU MPOIIECTYPHI OLICHUBAHUS PE3yIbTAaTOB 00YUYCHUS MHBAIH]IOB U JIUIL C
OTPaHUYCHHBIMH BO3MOXHOCTSIMH 3/I0POBbBSI TPEIYCMATPUBACTCS MCIIOJIb30BaHUE TEXHUYECKHX
CPEICTB, HEOOXOAMMBIX UM B CBSI3H C UX MHIUBUIYATHHBIMA OCOOCHHOCTSIMU;

— TIpU HEOOXOAUMOCTH JIJIsl 00YYAFOIIUXCS ¢ OTPAHUYCHHBIMHA BO3MOXKHOCTSIMH 37I0POBbSI
W UWHBAJIWAOB IIpOLEypa OICHUBAHUS PE3YJIbTaTOB OOYYEHHUS M0 AWCIMILIUHE MOXKET
MIPOBOJUTHCS B HECKOJIBKO ATAITOB.

[Ipouenypa oreHUBaHUsI Pe3yabTATOB OOYYCHHUS WHBAIUAOB W JIMI[ C OTPAaHMYECHHBIMU
BO3MOXKHOCTSIMH  3JIOPOBbSI 10 JTUCHUIUIMHE (MOJIYJIIO) MpeIycMaTpUBaeT IPElOoCTaBICHUE
uHpopManuu B QopMmax, aJanTHPOBAHHBIX K OTPAHUYCHHSIM HMX 3J0POBbS M BOCIPHUSATHUS
nHpopmanuu:

JItst 11 ¢ HApYIICHUSIMH 3PCHUS:

— B I1e4aTHOW (hopMe YBEIMYCHHBIM HIPUPTOM,

— B (hopMe 2IEKTPOHHOTO TOKYMEHTA.
JIJ1st I ¢ HApYIIEHHUSIMH CITyXa!

— B mieyaTHOU hopme,

— B (hopMe 3JIEKTPOHHOTO IOKYMEHTA.

J1J1s1 JIUI C HApYIICHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieyaTHOU hopme,

— B (hopMe 3IIEKTPOHHOTO IOKYMEHTA.

JlaHHBIN TepeueHb MOXET OBITh KOHKPETHU3WPOBAH B 3aBUCUMOCTH OT KOHTHHTCHTA
oOyJaromuxcs.

4. YuyeOHO-MeTOAUYECKOe U HH(POPMAIIHOHHOE o0ecTieYeHUe TN CHUIIIMHbI

OcHoBHas IUTEpaTypa

1. Hosuxkosa JI.B. Study and Research.Yue6Hoe nocoOue mo aHIIHUCKOMY SI3BIKY JUTS
acnupaHTOB M couckateneil. U3a-so Bnl'Y: Bnagumup, 2022

2. Cupoposa JI.I'., ®umunmnosa I'.dD. aHrnuiickuil A3bIK JUIS aclIUPAHTOB. Y4.-MeT.
nocobue. Kazanp, 2022

JlonmosiHuTEILHAS JIUTEPATYPaA

1. English for Academics. Book 1. —Cambridge University Press, 2014. — P.176. —
www.cambridge.org/elt/english-for-academics

2. English for Academics. Book 2. —Cambridge University Press, 2014. — P.172. —
www.cambridge.org/elt/english-for-academics

3. Martin Hewings and Craig Thaine. Cambridge Academic English. Advanced. -
Cambridge University Press 2012. — P.213

4. Michael McCarthy, Felicity o Deil. Academic Vocabulary in Use. — Cambridge
University Press, 2008. — P.176

5. Erica J.Williams. Presentations in English. — Macmillan Education, 2012. — P.128.
— www.macmillanenglish.com
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6. KoueroBa M.I'., TpenakoBa A.B. Studying Culture Through Language. A Unique
Collection of Authentic Texts and Exercises for Classroom Discussions: yueoHoe
nocobue. — M.: K1V, 2007. — 88 c.

7. Munbsp-benopyueBa A.Il. AHrmo-pycckue oOOpOTHI HAy4YHOM peYH: METOI.
nocobue. 5-¢ u3a. — M.: Gnunra: Hayka, 2013. — 144 c.

8. Mumnbsp-benopyyea A.Il. Pekomenmanmuu 1o OOy4YeHHIO  aHTIUMHCKOU
MMCbMEHHOU peun: YueoHoe nocooue. — M.: MAKC Ilpecc, 2014. — 88 c.

CuoBapu, padoTaroue B pexkume on-line

= www.multitran.ru

= www.multilex.ru

=  www.lingvo.ru

= www.primavista.ru/dictionary/index.htm

= www.yourdictionary.com

= http://en.wiktionary.org

= www.translate.ru

DHIMKJIONEINH, padoTalonme B pe:kume on-line

= http://en.wikipedia.org

= http://www.britannica.com

OO0yuaronue HHOCTPAHHOMY SI3bIKY pecypchl ceTn UHTepHeT

= http://www.englspace.com/

= http://alemeln.narod.ru

= http://www.english4u.dp.ua/

= http://www.toefl.ru

= http://www.native-english.ru/ (http://enative.narod.ru/)

= http://www.better-english.com/exerciselist.html
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ITPUJIOKEHUE 1

O0pa3ubl 3K3aMeHALMOHHBIX TEKCTOB
OTpbIBOK HA pe3roMe

In the Restoration period, Shakespeare’s plays were regularly censured as barbaric products of a
rude age. Writing in an era that prized classical models, critics expressed disappointment that
Shakespeare’s plots were often derived from “some old Wretched Chronicler, or some empty
Italian novelist” (“Some Remarks on The Tragedy of Hamlet” 7). The neo-classicists
characterized Shakespeare’s dramas as antiquated, lacking refinement, and even “Gothic” in
their sensibility (“Hamlet Before Its Time” 358-59). Hamlet’s delay, for example, was a plot
“Absurdity” that suggested Shakespeare’s failure to rise above the “base and mean” quality of
his “low Originals” (“Some Remarks on The Tragedy of Hamlet” 7). Tracing Hamlet’s
emergence in the post-Romantic period as a perennially modern play, Margreta de Grazia has
demonstrated how this plot “absurdity” became incorporated into Hamlet’s character as a sign of
his complex interiority and modernity (‘Hamlet’ Without Hamlet 172).1 But other elements
of Hamlet’s plot are less easily absorbed into Hamlet’s mysterious subjectivity. The Romantics
and their heirs can still find fault with what Goethe identified as Hamlet’s “external relations,”
whereby characters “are taken from one place to another, or connected together in one way or
another, by accidental incidents.” According to Goethe, these “errors” function as “props” to the
play’s structure, but unlike the play’s “internal relations,” they do not “stamp themselves deep in
the soul” (Furness 274). The pirates’ rescue of Hamlet at sea is just this sort of “external
relation”—a literal turning point in the tragedy’s plot that remains stubbornly peripheral and
outward. By removing the Prince from Hamlet, this external relation fulfills A. C. Bradley’s
definition of “extreme absurdity” (90). Indeed, some scholars have deemed the sea-voyage a
barbaric “folk-tale” relic and a “serious artistic flaw” (Lawrence 61; Wentersdorf 434). And
when not ignored, or treated as an awkward contrivance, the pirates’ off-stage appearance strikes
critics as so improbable that it must signify “the special intentions of providence” (Sinfield
92).3 But what has not been explored is how Hamlet’s sea-voyage succeeds in locating a
seemingly crucial moment of character development beyond the reaches of psychological
inwardness. Moreover, the stubbornly marginal pirates point us, | will suggest, towards
Shakespeare’s investment in the barbarism of his source material and to regional identifications
obscured by modern interests in selfhood.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL. http://purl.oclc.org/emls/si-19/floyhaml.html>.

OTpBIBOK Ha MIEPEBO/T

For William Lawrence in 1944, the pirate rescue is Shakespeare’s remarkable and original
solution to a host of problems posed by Hamlet’s “crude, trivial, [and] ill-motivated” sources
(52). Although Shakespeare was “confined” by his sources to include Hamlet’s sea-voyage, he
“overcame this technical difficulty” with the pirates (61; 70). The pirates’ rescue allowed
Shakespeare to return Hamlet to Denmark more “immediately,” Lawrence contends, thus solving
the dramatic obstacle of Hamlet’s absence. Failing to consider that in the pirate-less First Quarto
Hamlet manages to get back to Elsinore without delay or explication, Lawrence maintains that
the rescue replaces the awkward “old story” found in Saxo Grammaticus and Francois de
Belleforest when Amleth / Hamblet stays for a time at the English court.5 To discern
Shakespeare’s originality, Lawrence turns to Der Bestrafte Brudermord, the German play dated
1710, long thought to be indebted to that ghost of a source, the Ur-Hamlet.6 In Brudermord, the
ship comes ashore on an island, where two bandits (Banditen) hired by the king attempt to kill
Hamlet, who then tricks them into shooting each other. Hamlet discovers in their possession the
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king’s letter that orders his death in England if the island ambush were to fail. Lawrence remains
undecided as to whether this scene derives from the Ur-Hamlet (as other critics have argued), but
he does dismiss it as “terrible stuff” that leaves Hamlet “marooned off England” (53).
Shakespeare’s pirate rescue, on the other hand, provides a speedy return and shows Hamlet’s
capacity for “quick action” (70). The foregone conclusion for Lawrence, despite the “quick
action” of Hamlet in Brudermord and the absence of pirates in Q1, is that since Shakespeare had
to deal with such graceless sources, his “final achievement” proves all the more admirable. The
most popular reading of the pirates’ capture is that their appearance further underlines the
providential intervention that Hamlet associates with his forging of Rosencrantz and
Guildenstern’s letter of execution. As Alan Sinfield has argued, the pirates are “so improbable
and so unnecessary to the plot” that we are compelled to read them as symbolic of providence
(92). Extending this argument, Richard Ide has suggested that the pirates are “conventional
figures (which are not in Belleforest)” derived from prose romance and associated, generically,
with supernatural forces (313). In these readings, the thieves of mercy are the final link in a chain
of accidents compelled initially by Hamlet’s rashness.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL. http://purl.oclc.org/emls/si-19/floyhaml.html>.

OTpBIBOK Ha MepecKas

At the other end of the spectrum, a handful of critics have claimed that interpreting the pirate
incident as accidental misses textual clues that indicate that Hamlet arranged the rescue himself.
Most recently David Farley-Hills has taken up this position (which rests a great deal on the
earliest definition of the word “craft” as ship); in his assessment, the scholars who identify the
pirates with providence also assume that Hamlet “lacks the initiative to finish the task of
revenge” on his own—initiative clearly demonstrated by his plotting to meet up with the pirates
(328). For both sets of critics, the supposed implausibility of the storyline initiates a discussion
on what the episode ultimately says about Hamlet’s inner qualities. Yet critics who have taken a
historical approach to the play directly challenge the assumption that the pirates are patently
implausible when they point to England’s relations with Denmark in the late sixteenth century
and to the genuine presence of pirates in the North and Baltic Seas (Wentersdorf 436).9 As
Gunnar Sjogren notes, the English were more likely to have heard of Elsinore than Copenhagen,
since it was the site of the Sound Toll levied by the Danish crown, which approximately one
hundred English ships paid twice a year in their travels. The “Sound Toll” was what Denmark
charged for their ostensible efforts to keep the Baltic Sea free of pirates (120-21). Despite such
efforts, however, the northern waters were full of European pirates, many of them Danish and
English in origin (Dollerup 146; Sjogren 121). In other words, the presence of pirates
in Hamlet may have been quite credible to an early modern audience. As historian Edward
Cheyney observes, in the late sixteenth century, the bitter diplomatic communications between
Denmark and England concerned, almost entirely, the English piracy of Danish ships. In
reminding us that Elsinore was perceived by the early modern English as a busy cosmopolitan
port threatened by pirates, historical accounts suggest the possibility that Hamlet’s external
relations are more than accidental occurrences distracting us from Hamlet’s interiority.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL.: http://purl.oclc.org/emls/si-19/floyhaml.html>.
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